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▸ AGFEDCAGFEDC AGFEDCAGFEDC AGFEDCAGFEDC AGFEDCAGFEDC etc
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HOMEWORK: 

1. CONTINUE 5.1.5.1.5, 125 FOR 
ANOTHER THREE LEADS.  TRACE 
THE ROUTE OF THE TREBLE IN 
RED AND THE 2 IN BLUE. 

2. WRITE OUT 3.1.5.1.5.1.5.1.5, 1 
UNTIL YOU RETURN TO ROUNDS.  
TRACE THE TREBLE AND 2 IN 
RED AND THE 3 IN BLUE.  WHAT 
IS THIS..? 

3. WRITE OUT ONE LEAD OF 
X16X16X16, 12 AS A GRID AND 
SEE IF YOU CAN CONSTRUCT A 
SINGLE BLUE LINE FOR THE 2.  
WHAT IS THIS..?  

4. WRITE OUT 
3.1.5.3.1.3.1.3.5.1.3.1.3.1.5.3.1 - 
DON’T WORRY ABOUT 
CONTINUING TO ROUNDS 
UNLESS YOU WANT TO.  RE-
WRITE AS A GRID.  WHAT IS 
THIS..? 

5. MORE ADVANCED..!  CHANGE 
THE 5 BEFORE THE LEAD IN 2) 
TO A 3.  WHAT IS THIS..?  CAN 
YOU SEE ANY SIMILARITY TO 
PART OF 3)..?
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(SOME OF) THE STUFF THAT HELPS YOU TO RING METHODS:
handstroke and backstroke

b)   There are only THREE speeds when moving from one change to the next:

a)   You can only do one of THREE things when you move from one change to the next:

c)   There are only THREE building blocks for ALL methods:

- making a place 

- hunting 

- dodging

move one blow earlier (down) 

move one blow later (up) 

stay in place

- slightly quicker 

- slightly slower 

- the same
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DEVELOP A BIG TOOLBOX OF SKILLS
▸ learn to use the path of the treble (lead,half-lead, under/over)

▸ study structure (grids), pieces of work and seeing rules 

▸ learn to use place bells and their starts and their orders

▸ learn to use the coursing order and how it’s affected by calls

▸ develop the skill of listening/hearing

▸ develop the skill of ropesight/seeing

▸ develop the ability to deconstruct skills

▸ develop the ability and find the opportunities to learn and to 
practice (imagination, curiosity, self study)


